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AUGER, Emily (State University of New York, Fredonia), “Baudrillardian Aesthetics in the Representation of Cyberspace: The Thirteenth Floor, Matrix, and eXistenZ 

[Sunday, May 29: Session 4]
Jean Baudrillard’s compelling description of the development of the image from a “good” to “evil” appearance, from a reflection of reality to a simulacrum denying the very possibility of a reality to reflect, invites a comparison with representations of cyberspace in literature and film.  This paper considers Baudrillard’s thesis as a model for the analysis of three films based on the cyberspace motif: Josef Rusnak’s The Thirteenth Floor (1999), the Machowski brothers’ Matrix (1999), and David Cronenberg’s eXistenZ (1999), with special attention being given to the use of the beautiful as a trope for good and the ugly as a trope for evil.
 
AYLEN, Marielle (York University), “Aesthetics of Mimicry: Camouflage, Cubism, and Nation” [Tuesday, May 31: Session 10]
This paper examines the chiasmatic relationship between avant-garde aesthetics and WWI, to argue that the first “modern” war served to elucidate the aims of visual modernism.  Not only did artists draw upon the visual vocabulary of abstraction to capture the horrors of the first highly technologized war, but with the development of camouflage, their formalist experiments also became a war technology.  For European and British artists, camouflage represented the uncanny application of a “whole theory of modern art.”  Canadian war artists discovered the basis for a modern national aesthetic in the battlefields of Europe.  Picasso and the future Group of Seven’s fascination with camouflage stems from their sudden mutual recognition of a fundamental shift in painting’s ontological status: art could now compete with the spectator for recognition as a subject.  In Canada, this shift provided occasions for conferring national identity, or citizenship, on aesthetic objects.
 
BICKNELL, Jeanette (University of Ottawa), “Does Music Have Adaptive Value?”   

[Sunday, May 29: Session 2]

Evolutionary psychologists all too often hastily reject claims for music’s adaptive value.  I assess the claims about the evolutionary significance of music made by Stephen Pinker, a widely-read detractor of music’s adaptive value.  Then I suggest some ways in which music may have had adaptive value for our early human ancestors.  Specifically, music may have contributed to muscular control and coordination, social coordination, infant survival, and pre-linguistic communication.

BUCKLEY, Philip (McGill University), TBA

[Tuesday, May 31: Session 11, JOINT SESSION with the Canadian Philosophical Association, TAL 304]

A Commentary on Lambert Zuidervaart’s Artistic Truth: Aesthetics, Disclosure, and Imaginative Disclosure.
 
CAMERON, Evan Wm. (York University), “Pudovkin, Kant and the Transcendental Unity of Apperception: an Enquiry into the Fundamental Precept of Filmmaking”   

[Monday, May 30: Session 6]

In 1926, Vsevolod Pudovkin explained to filmmakers how to address the fundamental problem of film design, namely how to ensure that viewers can perceive coherently all of the events they encounter by means of a film.  He did so by unwittingly bringing Kant’s transcendental constraint of apperceptive unity to bear upon it, reaffirming the fact so often denied during eras of artistical incompetence that respect for the self-conscious perceptual integrity of observers is the primal precondition of authentic art.  Pudovkin reaffirmed it so simply and elegantly with respect to filmmaking that his assimilation of Kant’s insight could serve as exemplary for other artists as well.  No wonder it was to prove to be of unparalleled use to filmmakers and the remaining precepts of filmmaking to be refinements of it.  
CHAPLIN, Adrienne Dengerink (Institute for Christian Studies, Toronto), “Truth as Disclosure: Imagination, Interpretation and the Problem of Artistic Truth Bearers”

[Tuesday, May 31: Session 11, JOINT SESSION with the Canadian Philosophical Association, TAL 304]

A commentary on Lambert Zuidervaart’s Artistic Truth: Aesthetics, Discourse, and Imaginative Disclosure.

ECKMAN, Tanya Rodriguez (University of Minnesota), “Empathy, Sympathy, or Identification?”

[Monday, May 30: Session 7]

In this paper, I refine distinctions among empathy, sympathy and identification.  My distinction handles problematic cases without diminishing the work accomplished in other areas.  I argue for the usefulness of the term “character-identification” that Carroll dismisses and question whether Walton’s view of “fictitious emotion” describes cases of empathy.  I add to Harold’s argument that empathy with fiction results in real emotion, but restrict the applicable cases by extending Eaton’s notion of control.  Finally, I consider the problematic case of racist jokes and the novel Lolita in order to illustrate how my view strengthens current theories of empathy.
 
GALLAGHER, Daniel B. (Sacred Heart Major Seminary, Detroit), “An Examination of the Concept of Integritas in the Aesthetics of Thomas Aquinas”

[Tuesday, May 31: Session 9]

This paper examines how the concept of integritas, so central to a Thomistic philosophy of art and aesthetics, applies to works of art which are corrupt or incomplete due to missing parts.  Using the Laocoön as a primary example, I argue that the concept of unitas in Thomistic philosophy is essential to understanding how a work such as the Laocoön can retain its integritas even when a portion of the father’s right arm is missing.  Although the epistemological foundation that undergirds the aesthetic perception of the “incomplete” Laocoön differs from that of the “complete” Laocoön, I conclude that the Thomistic concept of integritas allows a work of art to be “imperfect” in one sense, though still “perfect” in another.

GILBERT, Bruce (Bishop’s University), “The Transfiguration of Contingency: Hegel’s Philosophy of Artistic Beauty”

[Monday, May 30: Session 5]

Hegel is commonly characterized as a philosopher for whom contingency is a neglected or even repressed blind spot.  I argue in this paper that the opposite reading of Hegel is true—Hegel’s philosophy of art is the transfiguration of the contingent.   I will argue that the most important contingency for Hegel is human freedom, for the free self is self-determined.  The artwork, as the expression of sensuously beautiful freedom, the “ideal,” is thus ideal contingency.  The paper will also explore how art “first opens the lips” of a people—opening up worlds of self-determining culture.  Art for Hegel, as for Heidegger, is the opening up of truth, and since this opening is not caused, Spirit is contingent.  If philosophy arises, like the Owl of Minerva, only at dusk, art is what brings on the dawn—it is an activity of the morning of Spirit.    

HAINES, Victor Yelverton (Dawson College, Montréal), “Fictional Characters Think, Doubt, Understand, Imagine.  But They Cannot Believe In”

[Monday, May 30: Session 8]

The mental state of fictional characters may be presumed to include all the mental states real people experience, such as thinking, perceiving, and understanding, except for one—the experience of believing in.  A fictional believer would have the power of believing in a fictional world and could believe truly in that fictional believer’s own foundational act of believing in and thus conclude existentially.  The fictional believer could say, “My own foundational act of believing in my own act of believing in proves I exist.”  So if we imagine a fictional world in which it is true that a character in it has the power of belief we will imagine another truth about that world: that the fictional character truly exists in it.  But of all the worlds we can imagine, we imagine only one that has anything in it that exists, the real world.  Thus the fictional world in which the fictional character “exists” must be the real world.  But it isn’t.  Q.E.D. 

HEYD, Thomas (University of Victoria), “Thinking Through Aesthetics and Rock Art”

[Sunday, May 29: Session 3]

Although recently there has been a rediscovery in anthropology and archaeology of the importance of aesthetics and art, the aesthetics or the art status of rock art largely continues being neglected.  In this paper I argue that there are good prima facie reasons for pursuing the aesthetic consideration of these marks on rock.  I address some of the central issues of concern to anthropologists and archaeologists, such as a.) the role of social context in the creation of the marks, b.) the significance of art’s relation to the modern European art tradition, and c.) the value of knowing the intentions of the makers of the rock art.

KOMPRIDIS, Nikolas (York Univesrity), “Truth or Disclosure?”

[Tuesday, May 31: Session 11, JOINT SESSION with the Canadian Philosophical Association, TAL 304]

A commentary on Lambert Zuidervaart’s Artistic Truth: Aesthetics, Discourse, and Imaginative Disclosure.

MARIN, Irina (University of Bucharest), “The Voice within the Voice: Instantiations of the Ventriloquial Paradigm in 18th-Century Culture”

[Sunday, May 29: Session 4]

The eighteenth century has traditionally been conceptualized as an age of dialogic effervescence and Bakhtinian polyglossia.  A more fine-grained analysis of instances of dialogism within this time span will nevertheless reveal a little apparent, insidious type of ventriloquism informing those cultural manifestations conventionally looked upon as emancipatory and even more clamorous in their transitivity of discourse.  This paper takes a bird’s eye view of eighteenth-century cultural dynamics and focuses on paradoxical instances of ventriloquial monologism in the realm of ethics, literature and philosophy with a view not so much to debunking the notion of genuine dialogue as rather to qualify and nuance it.

MIYASAKI, Donovan (University of Toronto, Mississauga), “Against the Moral Appraisal of Interrogative Artworks: Wayne Booth and the Case of Huck Finn”

[Sunday, May 29: Session 1]

In this essay, I argue that it is sometimes inappropriate to appeal to moral criteria in artistic judgments, even when the moral content of an artwork contributes to its artistic value.  I suggest that this is the case with interrogative artworks that have as their principal content an unresolved moral dilemma.  Using Mark Twain’s The Adventures of Huckleberry Finn as an example of a morally interrogative artwork, I critique Wayne Booth’s moral defense of the novel.  I argue that because Booth incorrectly attributes a moral stance to the book, he overlooks its value as a provocation to critical reflection about morality.

NEWMAN, Ira (Mansfield University, Pennsylvania), “From Dickens to Robbe-Grillet: Understanding Impossible Worlds of Fiction”

[Monday, May 30: Session 7]

The worlds generated by works of fictional literature often have structural features considered impossible in terms of either the logic of possible worlds or the ontology and causal structure of the actual world.  Audiences, for the most part, seem surprisingly able to accommodate these deviations, adopting them quite freely in the course of following and appreciating fictive texts; indeed it is these wayward characteristics that are often relished, precisely because they figure so strongly in some of the more distinctive and powerful effects of fictional creation.  In this paper I shall first suggest some of the conventions and strategies audiences adopt to assimilate these logical and empirical improprieties into their conceptual frameworks.  I shall present an example from Charles Dickens to illustrate.  But second, I shall explore a case where the normal assimilation process breaks down—namely, in the fiction of Alain Robbe-Grillet—and shall outline an alternate set of strategies that audiences may use to deal with the difficulties there. 

PARSONS, Glenn (Ryerson University), “Appreciating Animals”

[Sunday, May 29: Session 3]

In the first half of this essay, I describe a tradition of aesthetically appreciating animals in light of the functionality of their traits, parts and behaviour, showing that this tradition spans approaches as diverse as Aristotelian natural philosophy, Christian natural theology, and contemporary evolutionary biology.  In the second half of the essay, I explore the present importance of “functional appreciation” relative to other ways of appreciating animals, arguing that it is preeminent in virtue of its agreement with a fundamental principle of aesthetic appreciation.  I conclude by considering a possible limitation to this agreement that involves the individuality of animals.

PERO, Allan (University of Western Ontario), “Death is a Dream: Wyndham Lewis, Theodor Adorno, and the Aesthetic Unconscious”

[Sunday, May 29: Session 4]

This paper explores the relation of death and the unconscious by using the work of the Modernist painter and writer Wyndham Lewis as a cultural site of interrogation.  Using psychoanalysis and Adorno’s theory of the aesthetic, I argue that the dream is not simply an empty trope of “creative visualization,” but instead a crucial theoretical tool for thinking through the fraught connections between the production of the artwork and the unconscious.  Like Adorno, Lewis fears that the colonization of the unconscious is merely another attempt to reify the artwork; to this end, he posits death as both the “origin” and antidote to the incursions made on it by Modernity’s privileging of what Adorno calls “identity thinking.”  In this way, death is a means of preserving the frisson of the artwork in Modernity.

READ, Cynthia (McGill University), “Philosophy of Art and Restoration of Art” 

[Tuesday, May 31: Session 10]

This paper provides a brief look at the under-discussed area of methodology in analytic philosophy of art.  Philosophers of art commit themselves, in both their practice and explicit comments on methodology, to taking philosophical theories of art to be both descriptive and normative.  Uncovering the nature of this methodology also uncovers a general failure of philosophers of art to properly implement it by systematically ignoring certain sorts of artistic practice.  The practice of art restoration is used to demonstrate this failure.

RYAN, Marie Noëlle (University of Moncton), “Art’s Cognitive Value and Truth Contents”

[Tuesday, May 31: Session 11, JOINT SESSION with the Canadian Philosophical Association, TAL 304]

A commentary on Lambert Zuidervaart’s Artistic Truth: Aesthetics, Discourse, and Imaginative Disclosure.

SCHONBERGER, Vincent (Lakehead University), “Bertold Brecht’s Anti-Aristotelian Epic Theatre, a Precursor of the Avant-garde”

[Monday, May 30: Session 8]

Brecht was in search of a new epic theatre, an undramatic form that defied Aristotelian rationalism and mimesis.  He shared Artaud’s rejection of realism, as well as his disgust with traditional Western Theatre, especially its triviality and frivolity.  Espousing the spirit of the Comedia dell Arte, he tried to destroy the illusion of the European stage where spectators became mere invisible onlookers.  Similar to the principal preoccupation of Russian Formalists, of Cubist and Abstract painters, of Absurdist writers, or even existentialist philosophers like Heidegger and Sartre, Brecht’s main concern was to break the spell of audience identification in order to make them adopt a critical attitude toward the characters and their message, and see things in a new light.  Brecht’s avant-garde theatre does not strive after classic rationality and unity of action; it does not aim at mimesis or catharsis.  Its principal aim is to render abstract antagonisms concrete, the accustomed strange, new and illogical, to make visible all that had been concealed under the veil of habit and repetition.

SEAMON, Roger (University of British Columbia), “Literary Study and Evolutionary Theory”

[Sunday, May 29: Session 1]

There are many objections to the biopoetics (evolutionary, psychological, adaptationist) program for the humanities, one of which is disciplinary.  Why aren’t evolutionary biologists eager to pursue what would be a major breakthrough in their field?  Why might not humanists concern themselves with the interpretation and history of their areas, and leave explanations to the scientists?  Just as one might ask, why not leave the psychological explanation of literature to psychologists?  I fear that these explanations are akin to other efforts to make interpretive activity into a scientific one.  Second, there is a confusion between the biological basis of intentional human activities, e.g. sports, and the activities themselves.  Baseball players must run and see well and have good reflexes, all of which they inherited from a distant past.  But when human beings started playing games, that was, I shall argue, an invention.  I want to distinguish those things we do because we experimented with what would work (though what works might be determined by our biology), which calls for an historical account, and those things we do because we can’t help it, like breathing or having sexual desires (even if we can learn to control or eliminate them).  The control has a history, whereas sexual desire has a biological explanation. 

SEPÄNMAA, Yrjö (University of Joensuu), “The Centre of the World”

[Tuesday, May 31: Session 9]

SIMPSON, M. Carleton (Wilfrid Laurier University), “Creative Imagination”

[Monday, May 30: Session 8]

In his recent article, “Twelve Conceptions of Imagination,” Leslie Stevenson provides what he calls a philosophical overview and conceptual clarification of, what amount to, the various functions of the imagination.  These twelve conceptions range from the fundamental (the ability to think of something not present) to the specialized and rarefied (the ability to create specific kinds of works of art).  What strikes me as absent from this and other discussions of the imagination is any discussion of the mechanics of creativity.  I address two questions in this paper.  How do we define creative thinking?  And, how do we imagine creatively?  The short answer to both questions is that we make unexpected associations of ideas.  The more complex answer concerns how we make these associations.  I outline a preliminary account of such associations based on an analysis of the ways we imagine.

STEVENS, Chris (University of Maryland), “Tuning Clive’s Bell: the Non-circular, Expressivist, Hybrid Nature of Bell’s Definition of ‘Art’”

[Monday, May 30: Session 5]

According to the received view of Bell’s definition of art, the definition is flawed in two fundamental ways—it is either hopelessly circular or empty of content, and it succumbs to the Weitz/Mandelbaum criticism of purely functional, intrinsic-property definitions.  I argue that neither of these criticisms bears close scrutiny.  A first step toward recognizing the contentfulness of the definition lies in noting that, as Bell states, “…form moves us…because it expresses the emotion of its creator.”  Restoring the expressivist center to Bell’s theory allows for fleshing out his definition so that the function of art is met in part by extrinsic, relational properties to produce what Stephen Davies has called a “hybrid” definition.  Doing this steers Bell clear of the Weitz/Mandelbaum criticism, provides a convincing way of interpreting some of Bell’s more obscure statements about significant form and the aesthetic emotion, and produces what may be the first truly hybrid definition of “art.”  If that’s right, then surprisingly Bell’s haggard definition may infuse the ongoing project of defining “art” with vitality by siring a new family of definitions.

STRAYER, Jeff (University of Indiana—Purdue Fort Wayne), “Consciousness, Art, and the Limits of Abstraction in Art”

[Monday, May 30: Session 6]

It is a legitimate philosophical and artistic question to ask if Abstract art has a limit or limits, and, if so, what must underlie the creative determination of any such limit.  This essay begins with noting that any artwork must have an identity, that no artwork can lack a relation to consciousness, and that knowledge of the identity of any artwork depends on a public perceptual object which is implicitly directed to consciousness.  When a subject appropriately attends to such an object, an “artistic complex” is formed of which the subject, object, and her consciousness of the object are constituents.  Because the creative identification of any limit of Abstraction will depend on apprehension of a public perceptual object through which the identity of an object in which such a limit is exhibited is made comprehensible, such an identification will depend on an artistic complex.  Perceptual consciousness is not only an essential ingredient of any artistic complex, but different kinds and forms of consciousness identified herein can be used in an investigation of the limits of Abstraction in art.  The paper concludes by considering the use of consciousness to determine those limits.

SZABADOS, Béla (University of Regina), “Wittgenstein Listens to Mahler”

[Sunday, May 29: Session 2]

In the Wittgenstein Nachlass there are numerous remarks on music and composers, but the possibility that they may have relevance to understanding his philosophical activity is left unexplored in Wittgenstein studies.  In this paper I address and discuss this topic with particular reference to remarks Wittgenstein made about the composer Gustav Mahler.  After collecting, situating and analyzing the remarks, I argue that, despite his negative assessment of Mahler’s music, Wittgenstein identifies with Mahler in a qualified way, and discerns striking similarities and differences between his own and Mahler’s relation to the tradition.  One salient issue is crystallized in the respective questions: “How to compose music and how to do philosophy in the breakdown of tradition?”  Engaging these questions helps shed light not only on Wittgenstein’s musical aesthetics and philosophical practice, but also enables us to imagine him as a participant in a dialogue between music and philosophy.

ZUIDERVAART, Lambert (Institute for Christian Studies, Toronto)

[Tuesday, May 31: Session 11, JOINT SESSION with the Canadian Philosophical Association, TAL 304]

A response to commentaries by Nikolas Kompridis, Adrienne Dengerink Chaplin, Philip Buckley, and Marie Noëlle Ryan on Dr. Zuidervaart’s book, Artistic Truth: Aesthetics, Discourse, and Imaginative Disclosure.

COMMENTATORS

Bruce GILBERT (Bishop’s University), Tuesday, May 31: Session 10
John E. MacKINNON (Saint Mary’s University, Halifax), Monday, May 30: Session 5

Mark MERCER (Saint Mary’s University, Halifax), Monday, May 30: Session 5

Ira NEWMAN (Mansfield University, Pennsylvania), Monday, May 30: Session 6

Allan PERO (University of Western Ontario), Sunday, May 29: Session 4

Roger SEAMON (University of British Columbia), Sunday, May 29: Session 2

M. Carleton SIMPSON (Wilfrid Laurier University), Monday, May 30: Session 7

Chris STEVENS (University of Maryland), Sunday, May 29: Session 3

